Abstract: Those who work in today's theatre are extremely connected to reality. Everything is alive, in a constant change. Many artistic themes are carefully documented from reality, because documentary theatre is, in fact, a mirror of contemporary society. At the beginning of the 21 st century, a new generation of theatre directors appeared in Romania, some of them very promising. They did not wait for celebrity and recognition to come get them, but instead they tried to find answers to the Romanian theatre of the future. And, it seems that a possible response was the building of the dramAcum movement. Among the founding artists of the dramAcum movement, the most active is Gianina Cărbunariu, director and playwright. The latest show directed by Gianina Carbunariu, Work in progress, a staging on the changing working conditions well documented from real cases, premiered in 2018.
after the show), they are working in a team to write the texts for some shows. Documentary theatre, devised theatre, political theatre, feminist theatre, the theatre that talks about the place and the role of the minorities in a society dominated by a certain majority are becoming more and more popular in Romania. The artists who produce and promote these forms of theatre want to connect to European theatrical life. This is why they go to festivals outside the country or work with artists from other countries.
At the beginning of the 21 st century, a new generation of theatre directors appeared in Romania, some of them very promising. They did not wait for celebrity and recognition to came get them, but instead they tried to find answers to the Romanian theatre of the future. And, it seems that a possible response was the building of the dramAcum movement. Among the founding artists of the dramAcum movement, the most active is Gianina Cărbunariu, theatre director and playwright. The way in which she chose to approach artistically the Romanian reality after 1989 is her signature. In most of her shows, Gianina Cărbunariu impresses with the special attention she gives to the documentation part. Among the representative performances are included Stop the Tempo, 20/20, Sold Out.
"Cărbunariu is the first of her generation to launch the idea that her work does not prioritize aesthetics, but ethical values" 1 , the critic Cristina Modreanu said.
The latest show directed by Gianina Căbunariu, Work in progress, a staging on the changing working conditions of young employees, well documented from real cases, premiered in 2018. Just like Sold Out, Work in progress was directed outside the country. The Romanian theatre director worked in Italy at the Emilia Romagna Teatro Fondazione -Teatro delle Passioni Modena, in a project co-funded by Fondo Sociale Europeo with the support of the Fondazione Cassa di Risparmio di Modena. The well-known theatre director is part of a generation of artists who are very inspired by political, social, ideological changes. That is why she has chosen as the source of inspiration for the show the job market, the relationship between the employee and the employer. Coming from different regions of Italy, fresh graduates of various theatre schools or young professionals who have been working for years in the Italian theatre system, 16 young actors between 23 and 35 years of age have been involved in the first phase of the intense documentary work. The scenario of the show is based on more than a hundred interviews taken in the city of Morena. It is important to know the conditions in which the actors and the director worked for this show in order to better understand the way Gianina Cărbunariu produces her texts.
"Work in progress is a compelling example of what today's theatre can and must do: to communicate with society and regain its civic gathering" 2 , Enrico Fiore wrote in Controscena.
Work in progress describes with humour and pronounced irony the nuances that appear in a work environment and talks about different types of workers: entrepreneurs, students with part-time jobs, bus drivers, artists or young people looking for a job. The actors with whom Gianina Cărbunariu worked have managed to show through music, dance, and words the fragility of the employee's condition. There are exposed on stage the relationship between work time and leisure time, the violation of individual rights, the abuse of bosses, the inability to find or to keep a job, the difference, sometimes from heaven to earth, between the ideal job and the real job. The show mixes the dream with the reality, everything is extremely dynamic. Gianina Cărbunariu once again shows that she knows how to get to the heart of some problems that the present society is experiencing. It's clear that she can work anywhere in the world, with any artistic team on a subject that is equally interesting for Romanians, for Asians or for Americans.
From Gianina Cărbunariu's show you leave exactly as you should leave from a theatre show: with questions to look answers for, with strong images in mind and emotions for the soul. Who am I? How do I relate to myself and others? What relationship do I have with my own body? Am I a naive or a cynic? Can I still be a dreamer? Do I laugh to forget or do I forget myself and lose my humour? Do I work to fulfill myself or to survive? These are just a few possible questions that arise during or after watching the show Work in progress.
However, even though ethical values are strongly emphasized in this show, Gianina Cărbunariu also impresses aesthetically. The attention to details, the dynamic scenography, the poetry of lights and choreography are as many points of reference for the understanding of the proposed theme. At the centre of her text is indeed the employee exposed to public judgment, regardless of skin colour, age, or field of activity. Ethically, the discussion focuses on principles such as self-esteem and respect for each other, discrimination of any kind, living standards, socio-professional mentalities, migration.
Gianina Cărbunariu succeeds with Work in Progress to stage a powerful show, both at the visual level and at the level of dramaturgy of the moment. It captures the anxieties of a human being who throws themselves on the labour market, the fragility of the boundary between dream and reality, using both the text and the moving body, a body which tells a whole story about survival, trauma, freedom and coercion.
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